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Feminist Identity and Ity Manifestation in Tanoshres Podder’s
Ercape from Harem, B K. Naravan's The Guide and Dipika

Rai's Somieons Elve's Gardan

Zeenn Mokammad Tahir
ABSTRACT

This  shidy exammes fhe
complewires  of  dentity 1=
Tazughree Podder’s Excape o
Hargm (Y24 DHpdka Rar's
Samvcre Else's fardor (Y+1-),
and B K Mareyon's The Guids
(Vo). The shedy will mainly
rely on the concept of wlentity
througbout the discusssom. Ti is
tackled froms different social and
cutboral poants of view. The
concept of wlenfity has anather
breaktbrough  mmplicatian  of
culizral matters, Therefore, o =
palstics whach 15 exested apaunst
certamn hegnae ethaiciey for the
aake  of  sbjogarien  and
suppressicn in political sudies
Colopialisen furthermsors, wwonld
ke the backsround for gy d=nes
celated to idestity. The parpose
of this shedy, thesefore, 18 fo
apply the concept of idenfity =

.'|
E

the bight of socsal and femmust
perspectives. In a specific way, it
will loak mba wdentity throoph the
lere of feminist mases 1 ihe
sefected novels, In discussing (he
feminzst assues, the study wnli
tefer to Julia  Erislevs's
arpumerts shodt the coneapt of
identify tv interpret the Ensin
female charscters of the selected
novels,

Kerwords: Colontaliam,
Palitics
1, Intreaduction
[destity 15 ooe of the most
sirikicg sacio-cultural
phenomens in the warld dise o
145 '.-:I:l]':il:_l.' m hq:h‘:ﬂui!, wasial
proups and Eheir cultural frais
The issue of sdentifty 15 4 cnseial
in different fisdds of hemasdtias
Critical sehalbare tried their hends
to accentoate the impoace of
sndying ideatity in order fo cope

ikl L s



with new sccio-cullorl msights
regarding  many  cthecdies
(Bailey ') The concept of
plennty  ooompes dstinchie
culteral siprificance 4ance  if
paovides  echelars  with the
eppropeiste ethnizal tooks to
dizcern the peculianities of many
haoman comemeities.  Therefore,
the concept of identity s of
pasacnumt inpodience becausn it
relations with other comical fizlds
It 15 associted with the field of
anfhropology which “comstructs
the decizive impeoy ement of the
Liberary characiers’ lives™ [Abu
Fwed, ¥4 4 7o) The concept of
wlentity, when wiewed fFrom
different textual peints of visw,
offers genuine measminge aboot
the bebavices of people in thedr
The concept of awdenhty 13 2o
amsccisted with prrchoanslyin
Stodving the ethmical dentity of
certaen commmuities paves the
way for differsnt and vanous
bypes of husman payches, [n this
way, schelars woald explore sew
eleas and themes concemng the

impartasce of sdenbiby m lilerary
works ((allos 74) Being o,
Literary weorks become vidal tools
I descover the latent meanmgs of
adentity m CimmmriHes
Fuethenmore, the  pomespt  of
adentity is & key foctor to the
coliara] implicetions of humas
bebavior fackled in the feld of
farchomnalyvae. Comsaqoently, it
provedes payekoanahmte with the
pavchic *cioe: leading o the
daicoVEry of collective
umeonacionsaess to Upooject the
pleces, peoples, coltures, and
bty to work froogh the
ethizal, polibieal, and affsctive
coceptaalestion of ambrvalent
identiies”™ {Abu Jweid, ¥-%ia
5y For this reazon, the saneept of
idenbity ephances pevchomalytie
imterpretatrone  of the huiman
complextiies,

The sipeificance of the concept
of idestity correaponds b the fact
that ethnsp - groops could e
prazped o terens of thear (dentsty
feaheres (Marks 7=, The siudy of
any ethric Froup, furthermene,
l=ads derecilyy ba e

i il e



understanding of i people
cuthare, traditicn, manoer and a0
feath, In this respect, the concept
of wlentity 15 an mmpleatie
conceplualezation. of ay
comereity  becangs  “ethedg
bevele of herarehel commuonsies
reject o umified powes and
comzegoently, the colonial agesda
bas mmmdifications™ {Aba Jweid,
iz oty Theefore, the
parpode of this sody @ to
examine  the complextes (=
wentity amd ik effects on the
characters in Taoushree Podder's
Eicape from Havem (1417}, R
K Nagyan's The Guidk (13a2)
and Dipika Ba's Soreons Elre s
Gargen (') Fird, o will
giudy the comcepiuslimibics of
plentity i Freems fhem Horam
(%) T this nevel, the aodvons
of sdentity will be elaborated in
celation to femuedzen Secoad, it
will apply the coscegt of identity
i terma of the main chamcter's
bife = D Cwrds (V520 Thrd,
i will discoss women - poor
conditions n Someone  Bire’s
(Taraer {"""'] m arder  ta
ﬂmhﬁ. the authcs's dzpurhut af

peoder awdcoomy 23 a way of
pammg identry 1m the novels
¥, Laerature Review

Tanushres Poddes's Eicape from
Harast (7+77) has heen shedied

from different critical
perzpectives.  Direm  Ashok
Ekandbar and Manimangai fani

tackles the sccial and cubiuml
mitribotess of the novel They
closm that amy wovel has an
mirmuac value concerming the
promotos of  the  cultuml
backgrovmd in whach it i vnitien
Coezequently. culiure & ibe core
of thear study i the duality of
coltiere and society as the two
imextricable dominatice factom
tha chape the oltisse features of
the wovel’s plot and charseters
On the one hend. the plot reflects
the events ond incadents that
repeeaent the intezral parts of the
whole novel and ity flachon o
deal with socaety and calture. On
e oiiver band, the charsciers are
the representative literary fizures
fhat convey the sssence socely
and s parhsent  culfusal
peciliarstees; “ouliure and sooely
plays the scsence 1n 2 novel as it

LI L TR LY



comstructs thess man ideas im
engagmg 1he inferest of a reader
and alsa embends fhe mbendsd
meszage of the pamicelar woler”
(¥ip Im  fhis sense, the
codearnitant felatsosship batwees
cultere  mod  society e
appropeisted with the seope of
the povel  Such relaticoship 15
reimforced by the doal eifiedty
betpreen the text and the readem
whe perceive  the novel's
mEsagn

A for B2 B Mampas's [
Gurcdz{1194), Ganimnm  Panda,
befwreen the VWestern and nafivn
Indian cubhare by applyng the
concepl of cultural juxtapasition
Pande argues that the novel 15 an
obiruzive examale ea hew
culbioral assmndatics could rewsalt
i the mixieg of the patrve Induan
traditicms and the Western ones
He tuteeprets the oovel a3 &
cogbdnaticn of feality ead sty
m opder to discover the suthes's
oheexisan  with the  Westers
aearmlation 1o the Endian socaety
The role of culrml juxtaposibon,
therefore, 15 infered by fhe

novel's  memalive  episodes,
especially the first and the thied
narrative paints of view: “the first
persan  pamabve = Rau's
recallectzon of past hife o Velan
The novel The Guide has myth
and fealify blended in the plof”
{¥49, Theze arative
perspectives réflect the autho's
deliberate  copcephealimetion of
the coltoral mbriore a0 Ieda
Panda, accordingly, wterpret the
two marrive poists of view fo
dedoce the mheren? relnbionskip
between the Indian colfure ansd ity
traditions desguis the advent af
1= Western cultare

Subhadraka Sen approachss the
fhematic aspects aof Fomvone
EBlva's Gordiw {49 1) The mast
securtent theeme n the sslecied
navel i& the view of females m
maledommated  society  and
femdnsst inferionty. Thest themes
ere conaidered an basio peesmise
for treating ary gnbject withis the
bimeits of coloniel msees In
eraeace, femansen provides new
insiphts of bow  females are
cppressed o te  pabnarchal

i il e



sociebes.  Ra,  smmlanty,
provedes a e panaramac pichore
of hew females are oppressed in
their sacieties. In thns cegand, the
gemse of deprivatica comes out
Az a mafter of fact deprovatios
m fewniedet dissousees. refers fo
woieen's loss of cenain prameny
exjentinls in their lives, soch as
eqoalsty. Therefore, the lack of
equoslsty  hetwesn  males  and
femzlex leads fo tan
disintepration of female wentity
m the femims discoorses. Bo,
accordingly, B an advocsie . of
thiz femmist trend, Thas i due 1o
the fact lhet her Sdweane Sira's
Carggn (709 exemphifies the
fantasy of females: “Ban fmes 10
meorparate & very  thought
provoling 2eme m the minds of
the people in the socisty. that of
gender baga and fix outconse. Bhe
shows the stroce chasacter of 2
woman wiho e fipht spamst all
odds and eam reapect and mocesa
i the eves of the society” (72,
Such |derary fantasy s creaked by
the abaence of mwere squakiy. The
pratagansst, Mamts suffers from
deprivation  and  paternal

I :l\:.'

neglepence. As such, this Jeads
her do live i wishful tusking
She aspires to marry aa ideal
hashend Yeb she fails 25 she
feadrees 3 comman man form e
pociety. Thiz medringe iz 8
indication  of the patriarchal
dominarcs of ke chorseter, That
i3 she does oot have aay control
over her Life.

n Tanushree
Eseape fromt Horem

AT the begieming of e actioss in
Podder Esrape from  Harem
AT T females appear as if they
were deeply  margmalized by
metn, Podder's writing style is
very meh with thematic  and
techaal nsights. She provides the
tepdsr with the eosprehspaive
PARAERIEGE VIEW Ot Coslerporany
isused that stormeed m ber copatry
{Ganguly ‘%) Ske i primarily
dediceted to the Iedsen problema
thet took plece in different
hartorcal epoche. Crities have
almost & nnted consemany an ber
writmgs a3 real porirayals of the
expenences undsrzose by Indian
people durmg sdermittent In

Podder'z

i il e



generel, Podder's widmg style s
precese preseptmg crbical fhemes
via erudite pasrabive expressions
In 5o denng, she copes wath the
culleral requirements - regarding
this coartetaporasy literary vogues
Her wreiing preciaion fendes her
povels @ special Iierery sense
that coold he decoded by
applying  different  crorical
approaches “to uefold directly
through  the  theoghts  asd
comments of the central
character” (Abw fweid, 7+%b
7). Mo apecifically,  she
conveys this through the acdtans
of udenlly, mamely, female
wlentity m the patmarchal seciety
This 15 true bo the whamscal
paarriape of Jabenpir: “far errig
ety W agog Witk doeRemerd
Johonglr  wis porving e
wiman be had bees purauing for
the -post four yeas™ (*: Thia
marital scens  embodies  the
femnist sdewiity lacked in the
Indian tradibsonal society.

Pedder perfraye the phghis of
wamsen ploehts in the patriarchal
gaciety where wemen seem b be
deprived af their basc needs a5

homan bemg This 13 becauss
toere 15 0o sooal equalsbroam
berween men and women. As @
result, the ondeals of women
istetsify and bey become prooe
to bdse In othes cases. she desls
with the cosplevibes of the
natupe in arder to strenpthen the
fecemity of petural gRareneE
Ehe aleo  tackdes  femsnist
probieme at the oxpenee of the
ficticnal namatve fecheigee for
tae sake of providing remedial
sohotiaea to the poor posbions of
WmED 16 o E{nes |:Fd“ﬂ1. T
Hewever, the mast apparent style
o ke novels & the {reatment of
identity cnms  through  sema-
expetiential | plots.  Poddec’s
texder eight Feel thar he'she 1e
readinp the exach fife of Podder's
fomily, or af least the hatorical
tecaunts  of  her . aacestoe
Literary coitics have exploged
aevera]l themes concemimg the
amfheence of colonsaliam vpon the
lives of people and endimchesls
Bhe appropriabes sdenhiy fo the
copiemporary cultural crisiz a1 &
way of grasping the |boitm

i il e



realiees of scoweties bo Lerze
extents. In Evcape from Horen
(4%, Podder deals wath this
msue precisely, she cames oot
guch mobien throogh Jahdnara's
characterizaticn:  “As  fr
Tshenars she was entozbed wiik
the duties of tusning the barem
and sepercme &l the work. It
was 2 jch pemcrally amsioped to
doerngers, of the chief goees”
[

Readmg Podder's wotmg style,
therefore, 35 of  paremonnt
Emparianes slace f gIVeS U5 &
piclure of Tndian pecple dusing
different  duckronie hssrarcal
phazes. The mpmificsnce of
tracsng thess wtyles, presomably.
wondd dlustrate the way by whick
Pedder tolls the sieries of real
evetits and people in a fictonal
plot. Morecver, undestanding
these siyles mipht mmlam the
drerie  focades of Podder's
pamrabive techniques *hal could
lead to mporiant wderpretations
bo comsfruct soms hypothesss
abaut  the essemce of mae's
sxtstence sice fhe s pressdils
a mufual relsiaeship bebwesn the

mthor and the reader”™ {Abo
Jweid and Basa, TeM 1V
Podder's woiting styles aze oot
hrmited 1o one  study,  The
academc a5 well as the scholarly
izvestigatsons of her fietional
trafte may he vatons; asd critics
might come up with criginal
idess aboot the mamifeststion of
idenity i her Etcape fom
Havewt [V+17), Oteas we praep
the yemse of her wrrting, we could
lrve of ker fictional charters and
enpoying dcovenng socme fach
ket Bave ever ehuded us. A this
paied, the study of her wrimg
:l':.'tu can E:ﬂﬁlh!ﬂlepm:ﬂd af
readmp hee Bcten m 2 eritical
mefer concermg identily, Such
mbrner i5 evidest in womtben who
ol thes idestity midsr several
peobiems: "From dawn io dusk
the girl dealt with different kinds
of problems” (V7).

The dsu= of idenbiby
comssdered 3 dustinctive theme o
Podder's wrtings  because
adentity matters are atoken of the
social selnem betwesn women
and ther feiils coisnlefpirs 18
created by makaig weaen desoid

i il e



of dignity throuzh sappression
(Heg 17}, In Kseape from Haren
(t+F), Shabjshan exemplifies
the femupdsd suppressiom She
does  mab  feel  independent
Enstead zhe iz deperdent on other
people m her life. Bhe is
exploited for pairiesrcisl purposes
g her society:  “Shabjakan
depenced on ber sasRciy and
conaulted ber om many xtatn
matterz” [¥VF). Consequently,
Pedder portrays the complexes of
frmale dentity in the Indmm
tradibicnial socesty Ske ines fo
make identily 2 means af
empewenig femals:s” paubon =
thew socety. Yet, she uses
characters, ke Shahjaken, wha
exiremaly goffer Bon
expledtaticn aed marpnalizatios.
Eroen this pomt, identify gets into
cuteral complexities e there 8
femizler m soch o tradibonal
sociely, Therefore, the wovel
becomes a way of percmving
thess femirist poor comdstions m
the eyes of patnarchal narrsloe

depiction.

[y

In Ercape from Harem (7017),
the masiers are males  who
sappress and harpess females foo
thew oo mleresis Females, an
the other hasl ol same
Terpofzibitities ae they derve thels
imazterz. Bhalgshan for exasple
iz mesipned to undertale many
reiponaibitities becapse she in
femaly: “At sn sge when she
thould have led m carefres life
she was tucdeand with encrmous
responaibifities” (V17 These
“encrmoas mspoasibtlites” make
Shabyahan tired 2nd fed vp with
her posthon m soniety. She seems
o be Fuuful.m.lﬂ'g,' p:ina:'h'l.ﬂl b’_'.'
her mals DPPrEsSas
Comsequently, ske could not be
sble to gein her idesfity &= a
female e

The masters bave a complete
cootre]  over e auppressed
{Ehasnabigh  21]  Cologial
idenbity feprea I the
explottafion ‘of women i this
way indicates the harsh posteon
of wamven 10 their society doe to
the  confroflng  mescelioe
manstreams  thal
censeder fhe suffering of women

do= pat
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Moreover, womes ars the nichms
of this explotafion smce they ore
marginalired  (Khader AV
Pedder looks orto ths sxpenence
through the dypasty that was
enflsenced b the arestal culture
to zoene sxtesi Bena sc, the
povel: offem 4 mere vivid
parizaral of how women vedergo
bitter experience durins the redipn
if this dynasty. Comseqoently, the
supersor masters could exploit the
suppressed; and they condd deal
atth the soppresssd people im
whaterer way because they kave
a oalonel poaver Calonial
elentity also
master's  begemony over  the
persecuted people’'s famiies. The
tesslt ik that the suppees: people
could net obtam their identity ag
2 hinmen heimp Tn Broaed fhem
Harem (7+'7), similarhy, women
are marpinafized 0 a0 extreme
war. Hewever, they sttempt to
oppose men becamse they brest
them in 3 negative way: “hlinding
was & comemen punishment for
thess men who managed to lay
their epes om the barem women"
|;"' T} I thes -|:|1.I.|:r|n|'Jnu. e, wha

Lo 'a'D1 i — ] ﬂI.E

imvestigate women by locking at
them, must be pusashied. The act
of paneskment is 2 way of
seeking female wdentity,

i, E. E Naravan's The
Guida

The novel revolves arond the
iesin  charscier Raojo and  his
gradoal chanze io society, His
identity i3 cheped by the zocial
mensphere  aroend him  His
pocial portion incamstes Pamm's
loss of identity through which be
seekn stabality m s ife In fhos
semse, he seeks pefizpe from
arbuicary hie winch he altemais o
pet nid of. In Badl, fhas scatbered
1ife refers 1o the essence of lack
Rapu's sdentity. In  addshon
paffers from sl restrizticme
impate upon him by people
aroind hem A ssch  defiss
pecple by semrching distinchive
Life. In ap domg, he establizhes
hin cwm sdentify because ideststy
iolves  relations among
different people of the same

wocinl  circumfereaces  (Kalan
"11___|

In some cases, Rajp  keeps
fepeatinz, “Mot & bad place”

i il e



(T} referneg o the jad, “T am
pal 5o great as you imagine. | am
just pecivaey™ (0T, This relaticn
Bvs the premese of Raju's search
for identity in a4 sesmingly
disturbed zociaty snce obtzining
elentity comes oot of homas
celations. Therefore, this coltiral
encongter i85 an indicstioe of
Baju'a etheical idembity’ that s
“met with acme socio-codwral
obatacles” (Thieme 7} It
resembles his  encoanter  with
Roue, This i due to the fact that
b 13 farm an ncdian backgroand
At fbns peant, he feels nostalpic
fes the past fhat embodies his
e for personal sdentity

After the wedding celebrabicn,
the girl cosssders Bap sz her
mppert;  ®=nd she informa
everybody ohowt  kim, “He
doean't speak to amyone, bot of Be
locks at you, vou are changed"
(V7). Im this respedt, his freedom
i an allusion fo his desined
elentity. This s because “he w2
big man, be may go snywhers, he
may have & theusaed tungs to
do” [%e) Ancther men sl
"Fopie cen avel o0 e

Himalayas usl by a thought"
(%), Bamw and Velan develops
rapedly, They are mtroduced 1o
cther characters. They meef a
map af people on the banks of
Seravy. Baju, for examgle meets
the villagess: snd he beging to
Ispw st Velan's sdster mnd
her cousin Paju's father stll
does pot move Baje mat keepa
remeptbering kim W do ook ses
any action: related to the father
who 15 depicted moa static mode
Most mtereshnghy, Raju becomes
mare dyoams; than before, This
1z bacanze he 1z tha Fhul:l.gl:l:i:‘l af
the novel

Thin mdicetes bdn charactes’s
dymansmEm. He devebopa
perziztenily  becouse - Namyam
renders  him  the feafure of
dynamae pferachon with other
characters, such ay his father, the
stahanmaster, and the parter who
do not devvelop m the plat  He
also pndergoes cipmificanl inse
charge a: described by Warayan
His  remembrance  of  fathe
embodies  hin  inger dysemic

davelopient Efid auch
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development 11 a0 ensbodiment
of ks lomgmz For  mdnosdual
identity, Af this sifuation, ke is
divaded  between  lowalty 1o
comverfiaial traditions and kis
o greed fod 2 atahle ddeatity

Eaju keeps iteracting with other
peopie from fhe samse society. He
adheres to pood socml dizconrses
s an  mdication  af  his
persocality; “Ohive a discousse,
Sie” (1) He says, “All things
have ta wad then hour” (4=
Coezegoent]y; be becomes alone.
He begios to ecopnize his oum
persceality  due to this harsh
ayperiance. Therefode Raju saya,
"Maother, ghe ie a pood gl aot a
smpke-wombipper, Bhe ix A
dances™ ('8} Therefore, BRapo
bocomen more mware for hia
sacial pergpherses; which means
that he 12 abod o pgain &

dishimchive personal entity,
This  eitostion.  furthermore,
depicts the diowmnwasd

deterioration of Baqu's fife. He is
taken azmin to the el Alost
tmpartamthy, he becomer a madal
pritoner. Thiz 1 an - aoparens
allosien 6 the  dyoamo:

I :l\-l|

development of he cheractsr
Man; who has b=sn a mmor
character, becomes dinaric &
hitfle t since she visits Rage 2nd
Rosie. The development of
Buaju's cheractss i3 25 indication
of hiz stresoouns  goest for
peronad sdestity He icteracis
with 30 mamy pecple who
influence his  peropality  mnd
finally pet s indepemdent
This background
wcemates Faju's  developeaeat
throogh  differemt  phases,
eepecially when be interacts with
Velan who azked Bajn, °T don't
ko why wou tell me thes, eertsre
Swamd” {11} Yet, he calmly told
Swam abopt thisgs ane gong to
e confidertal’ then he went to
the willage Thiz chapeer i3 a
whaobe documentmiion of Fan's
bife. He narrates has past with
paswan. This refers b0 s
conspicuous achans. He has been
& dypamer characlter toughout
the plot even after his release
froen the gl Baw amd Velan
appesr i this chepter. That is
becaze they remain dvnaedc @

sacial

i il e



the events. They are not Ik the
piher charact=rs who do pot play
any effective role in the story
Cooseguently, s babler
Expenience, alongside personal
mberacticg: with pecple s the
same socisty, paves the wey for
Baju's mdependest aod -mabore
pessnality.

¥, Thipika Eai's Someone Elre's
freriden

Dipdka Bai i 20 Indisn auther
She began her ceress life 2: o2
pousealist. Her freelance wiodk
enabled her to wgite zhout masy
Essoey in all over the weeld. She
specifically focoees on Indias
razoes a5 well as the affsirs of ber
Izlané Bali Her ficticoal wnbmg
treats the natiowal affams, hike toe
treatmend of women and their
passhon o sacisdy  She has
atatber  fBebana]  charactenstic
re, she wrdes abput crhmal
msues  Therehors, matae 5 2
ihatimetive motif in ke fetional
wiitings. Ske in & devoisd
femunist suthor &z ahe wiiles
about wommes's problems  end
their  crisss whether 2 e

societies ar thew psvcholegical
comphicabions {Guttman 16}, Her
detl novel w Soweone Ele'’s
Garden [T+1+)

The povel hinpen on the Basrch
coeditions of women = India
The povel's fornale predagonist,
Mamta, 5 the wchetypal
Tepresentaticn of mach conditions
in the traditicnal Iedias society.
Womet are treated mn an snferior
posshian. This afemonty 15 told
tarcugh the depichon of the
female protagonst. Mames, the
peolaganar, aisffees frais
plynlogical dierimmaiaan
becavse she has a bartbonack She
12 mumbed for thiz madk whick
standz for opliress. Accordingly,
ahe beeomes & vietsm of et

He does oof take care of her, and
he, consequenthy, oaly asky her
mather to Frn'rlﬂ.e her wath food
ta save bier hife. The socad poar
traditions of mamage makes garls
earry af the ape eight. She loaps
for marying a4 - princelice
leaghend. Te her despodntmenl
ehe marres 3 msm fom bés awn
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rural Iife Accordingly, the novel
B ebotal the Twves of povery-
siricken  conditions  of poar
women, They are demnated by
maculine society,

Bai wees her faeale protamon:at
Diamin, 22 B tool dor patrinrchal
cmckmbing. To exploin, she fnea
tr empoae the defects of the
traditicnal patriarchal svxtesn im
India Im this zemse, Momda
becomes fhe allegoncal symbel
of women pppresion i fhe
pavel. Ba uses an erndite sivie o
cherall il b imdrieats dssus smes
the Indian coousunddy s
champang in 4 conskstent way. In
zo dozng, Bai copes with the pew
sovial meights fegarding womes
tn the Indian secdety 88 8 whobs
Dpmin sccordinply, carmes. out
thes awthorial cheession with the
conditiana of fepales in the
Indian sociely end s poamble
firhire Bhe 15 5 fictonal replica
of the reality of Indizn women =
brachiticmal sacieties. At this pont,
the plod semislates (he suthentic
mesnmng of social bias sgmnst
waites;.  Thiss, Bai effers 2
umiversal  thems  concerning

women that might be applied o
grasp 1he better reality of women
i any world society, Thesefore
the dHeemann will fackle (ke
treatment of womes @ Ra
Somuaong Elra s Gardan Y=+,

In Ths Creatien of Pariarchy
{4545 Crerda Lemer defises the
coooegt of patnarchy as the
dominamee of male m society; the
socinl strochere “maled: b malea
mtead  of  females™ (A7)
Mamta's father represents the
notion of patriarchy, He hales bis
daspbier aed . deprives ber aof
care He aloo peplects her
“Mamis's father was loo hasty
wreth ker. He iz determined o
Ty ke off sopn after the baby
iz befn: ar popa m: DataBai can
look  after the  marmage
preparations, @ bow he potr it
Almoat twenty, 52 old apd stll
Damarried, Mansta’s Ve
Presenoe serves as 2 resumder of
has faidure” {1}, In this sense, the
female  (Mamta) = freated
negatively o a patriarchal home,

In Sewipome Eleo’s G
{%+%h Ral portrays hlaemfa’s
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father who works stremuously fo
affoed the Ining for b famaly
However, she neglects his sisters
and he does nol lake care af
thems. He practices hds sapenr
power ousf  thems. He only
decades thedr fisure He fogees
Diamin's sister to mamy. As p
repslt, she comsmits  amicide
kbecauae ghe ia sierly comirolled
by her father: "My father was can
of the fanmers interested im
fonning o - panchayat regolatn
things ke mepavments  and
mterest on Ioam .. My eldest
sisder wad o he mamed one week
Lader she lellsd herself. The
bandit's eves are red and
bornmg™ {¥+%% These bandits
emshedy the mction of frasd =
femnnist  dHeeomesz Im thiz
respiecd che belipves that che
coold  obtaim  her  gesder
adoeobry codld be sushaned
She coold ot zain i by aoy wEy.

hiamda, fimthermore, responds to
the treatment of her father in a
whimsical way. She goes oul 2nd
bives for a whils in ke garder
Eﬂa'fmusl}-, has h.tﬂl']!:.r slals 1%
pat stable She throws up and

feels pun fhrough ber body. The
quotation below (lhostrates ber
paoc bealth stale:

She buneches her haede round
the munsterd plants. They ooms
ug with their ranks. She would
never have pulied out eustard
plants by thedr rooty on any
gther day. She furms to one
sde, ber kbnecs pressed o
her cheat She vomits: A bt of
gy shme tnckles who ber
ears. Her turns hes head. The
trackle climbs oot of ber ear
and runs o hee feld, Thers
1 oo white new, eely pam
Bhe iz on ooe kmee, lben the
other. Ske zits back on ber
heels, her balbous belly Elung
low oved ber thighe Sha emn
g it gquiver. She tekes hes
lamgry telly = her hands. She
can feel her babry simzapline o
ke fside. {7)

hMamta's Eendn' lLI.'lDH:IDI:I:I’:.I' slads
15 uzderstoed m her phymolegical
seeclians. She vomsc amd che
eaffers fiom paie. Al this refers
1o bkes unstable sate  Ths
instebility, fo uee Krisieva's
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wards, smbodses  her - pender
muopomy  positicn e her
patriacchal  society.  Mamta's
geoder  aubonomy  seachon,
therefare, melodes the pnhealfhy
regpopces She vosite She alig
very tired and feels painful All
these avmpioenabic  fesponess
carmy out her gender sntomomy
siate. Bho oafoirly maged b ber
fmihier. He neglects ber and aakm
ber mother fo take care of her
mstend of him. Conzequendly, she
[oaes ber nght dopemfion as a
wiman wha needs eqoality Ik
men. [n ts Y, the father
encamites the patnarchal
archetype simee 5 compleely
controls the life of hes daugheer
Furthermsare, he does not abend
to her peeds ge a bumen being
He farces ber to obev his nules
The reselt ip gender sutonoms
LE., & pezabvve reaponse to her
Eimta;

In Baw Someone Sle's (arden
(Teh+y Mamin becomes fiight
when her marmage acd new Bis
gt cleser, LafaBad describes her
agilated pryebalogees] sate when
e fightesed and Ffesd: painfial

“LataBm bocks mio Mamtba's
cyes pinged wiith [ashes, fwo
boipht big mooes of excilement
Whet should [ say? H was
frightening . painful it sratched
my childhood from me” (1),
These coospieuous  faslings
{fright and pein) e autkeatic
indscattons of Mamta's pender
]t cegchioms, She
reeponds  pegetovely o her
fothepming  marial life. She
furthermeore, begms to ask ber
mather abmad the position of a
woman -after grang bith to
childreny She asks her imother
ah.:ul:l:ﬂ_'.' aboidl ber Pubire wilh
chuldren

Lats Ba metienbously descsibes
Memis's amious  respoaze
“What, Amena? Tell me _..°
Mamta pein her arms around bher
mather's waist’ {17) hamta's
inquines sbout haovenp children
refer fo ber explicst responise ber
pew life after mamage Such
respanse 15 the  blatant
Tepresanfation of the concepl of
peeder  autanamy, Lats  Ba
contmies describing
hamis'sgender aubanoumy
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respoese; Mo omore of s
hmgzing baby busimess,' saps
LataBad i enactly the same tons
ber pom malkher bad ps=d oo ber
inbocking her arme and making
distsnce between thewy. Yoo are
B Wobms acw. Soon voo wall
bave vouor owe clildren to bock
after; you won't be able to keep
mzmmE homs to ome™ (V)
Therefore, this firhere i3 the caue
of her repalsicn of mamase
because she doss oot wamt fo
comply ®ith reditional mamisge
regulaticos (Kristeva 473,

In Bai Romaone Kira's Gardon
(0 eh, d5 very pleased when she
works alope. She works bard. 43
thizs moment, she semoualy
obtamne: ket freedom Bs o WoEma,
the sermator fecounde her heppy
simtes io fhe abaence of hber
hoxbemd meen she wooks hard:
“Maemts wraps her mew man
pallay across her face ., wheat
fields and wet mud, She smiles
it the blue fibrc and starts on
the walls, Thres hours later she i<
dane. The stimwell has exacted
e poll the skm fesle taw on her
hamds. Bul what dees she care”

Ehe 13 free, clofhed m friness, she
would sneb @ busdred such
stairwedls iFit kept her awaay fram
her bushand™ {119) Thos such
freadom it (e culmination of ke
geeder awloacsry, whdch iz as
uittmate marifestaiion of femindat
identity  Eristeva {04, She
frojects her boppiness to her
independence of ber huoshand
Suck independence exemaplifisa
her  pejectiva of conventonal
mamage nies 5 maceloe

wcieties which 15 thoronghby
reneged by R

1. Conclusion

This esmay has discussed s
dizcuased the concept of idestity
in Poedder’s Breape from Harem
(Y07 Nereyen's The  (Guds
(¥ ed) end Boai's Somecds Elne’s
Garden (7). The smdy has
highlezhind the represestatios of
idenhity e these works The
corcept of identity has been
appled i crder b explore the
complexities of weatiby o the
course of the novel:s” plats: In
Fat, ke concept of idenbity bas 3
cloge  affndy wik  different
cribical  appecaches  However,
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this essay bas applied the concept
of icently From deffereet crvhizal
pertpectives One of the most
reciurrent  moplcetons  of  the
concepl of identily revesls the
coamplent reletionship between the
pnstes amd the  sopovessed
BNRCTIES,

Thiz  relodorship bas  besn
wlentified = Podder’s Lscama
from Hewem [YVOTYL whegebor
women &re fested = &
margimalmed  way, They am
deprived  of  ther  homan
peculsanbies. Theredfore, the sudy
has tekled then search for
ﬂﬂn‘ll'_l,- m & Fﬂh‘il.rﬂu.l aofiety
Ancther factar of the concept of
wlentity has besn accentiaied 1o
the Gighl of the dhosse
development i the course of e
ficticnal plet. In thiz respect
Marayan's [he Gutal {124) b
ety beooght indo . lighi. The
pagrakive aspects of the novels
pamade tie pradual developenent
of the mam charscter. Thersfors,
the maim character has been
disgmzed  for  the aake of
clarsfying the potsan of identiby 1
the comexd of fhe novel

The coppept of 1denitty bas also
been apphed to discover the
development of characters in
Narayan's The Guide (4520) 5
followed by anatie
Tepretentatinn of the copesgt of
identity. The concepd bes been
wzed  to Exapnims  pendsr
aonomy  im Faits  Fomecws
Elsa's Gaedem (T4 '} Ap 2 mule
of thumb. the concept of identity
haz mothimg to do with the
narrative features of the text
However, the concept has besn
nsed topether with the poticns of
ficticnal dizcavrse. [o thas rEEa.n:L
the concepl of idzn]'.':l.‘_'.' has been
uged ta miayvel the authiac's vosce
thet m directed lowands  (he
fieticaal disconmes segarding the
poor  comditions  of  wedden
portrayed i the cowrse of the
lot. Such discowme moveals the
wodnes's  pdentify emancipation
iizeif, Thus, the concepd of
identity bas  been  applied
differenthy m the selected novels
to parme apecific lbemry fopica
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