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“A Part Song” by Demise Filey and the Conventions of Madern
Elegy

it Kadbnis Challali

Department of Tramslahon — Calleps of Ats Uneversity of Maslanssrnah

lmssslnalankes | Spneall pem
Absract

The elezv, tradibonally & poem
of salemn reffischon oo desth oo
tagedy, has umderpome  a
traefhemation &= madern geage.
The elegy has  evobmed
throvghest time, chenging dn
foem and coptest o neflect fhe
evolving culfurel, socisl, and
paliticsl conlexts of s ers. In
Esizlish poetry, the moders elegy
has transformed fom its oaugins
fomsz, which was dedscated fo
mourming the death of 3 Joved
one, i becoms 3 penrs dhel
epedls t broader themes of logs,
gref, and the faemece of Iife.
Depise  Biley, a renowned
Et-.;]wl:pudmﬂphﬁnnphﬁ
experienoed the Joss of ber 300 f0
iﬂmﬂllﬁ:lm!d!‘!m‘lﬂ.l.'ﬂ&!.}d

“A Peri Scng” as s oxeaapler of
the modemns elegy, whick departs
from the clamical form and
emfanss 4 mole smeced end

persczal approach to goef and
remembience,  Throogh

T

powerfid vee of lezmge and

inagery, “A Part Berg” offers o

compelling reflectinn cn the
fragsliry of life and the enduring
Lo thaf lissers affer boas,

Reroonds:  moderniem,  elegy,
traditzmal themes
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Y. Introducton

.1 Historical

Backgrousd
Thie elegy peore has played an
eepeptinl rode in the history of
poetry. They e a powerfiz} form
of expression thal alfovs us ko
maurm the loss af something or
somecne specml These posm
hone specfic  oomveshods,
woludmg & mownfal  fose
Peeteat Legaige and 3 foois on
the sulyect's lifi. The senechae of
slepies eam vary, but they often
copfa sanray with a3 repeated

T

dme  scheme.  Whie  the
pamventions of adibienal elepes
have changsl over tme the
genre remzing a vital fomo of
Englich pestry.

The pesse of aegy Bas il 100tz
i amcient Groek poetry (Miles,
Yove ) The word “elem”
comea from the Greek ferm
“elegeia,” which mfemsd o a

pecibe bpe  of  vene
scoommpansed by @ meurniul tone
(Sacks, 7} Elges  were

ieshally comgposed as songs oo
laments for the dead The genre's
comection ko the Mide soog of
goefl = umderstond Bom the
etmciopy of the femm clegy
fez=if which 1= detived from the
Grask  elepize covapliety
comvemtiosnlhy comleneated by
the thete. or more socsmialy, by
e aulor (phoe-lie double
pipe]. Elegy gained prominence
5 Bomanm poetry, particuiacdy
throuzh the works of poets ssch
as. Catullus,  Tibellus, and
Properteas, Lebm slegass often
foased an themes of lovs, Joss
and persemnal reflection, departng



froums the funereal fhemes of their
Uersk predeceson

The conventional fgures md
fees of the sery 15 relaed fo
“the expesience of bodt end the
gearch for comsohateon™  Peter
Sadex (1505 V7Y poptends that
“imtespreting the comvenmsion of
the penrs inchudes the e of
pamioral  contexiaabmabion,  the
orvth of the vegetaton desty, the
wie of repstibon and refees,
resberaisd queshons, she cuthreak
aof vengefil anger, the proce seon
af moummers, the moverment fom
gl o coceslaton, and the
tradaticmal e ol
resgmecton”.  The  pasioced
coepetualivetion sefere 0o the
traddtices of ocombeving G
differesd literary forma; pestors]
poetry and chegy. In pestond
poctry, there & a celebmtion of
the nzawral beauty of fueal lifie,
and the porm & sually wnien
m a momantcered of dealmed
AT,

Tt vews the metaphysacal poets of
e  sevestseath  cenbmry  thet
sxpaniad the boundaie: of the

elegy penee that i & pot an
rrzzgerahon b say that the genne
was actuialized m thet penod
Elegpac  woks of the
metaphyoeal  posls asuEly
combeed  intellserasd and
emnolons! elements  employng
commpiey metaphor aad srricats
wandplay, Thess slemies offen
contemplated the namre of death,
of the neost famous examples of
partoral eiegy in English poetry
5 Jobm  Mikor's  Tyods™
(1Y), The potn moums the
death of tus frend, Eduard Kng,
who drowmed i sea The pasmis
el m & wal lendecape. whene
the shepherds and mvmphs
lament the lozz ef Kieg and
peise hig viriues [Mas, 1117}
The mumral world iz depected az
moorse  ongeide e poet,
with the wences of the pea and the

smzing of the berds becoming
preale of radnesn.

Elegy a5 an expeesion of
lamentairm  for 4 deceased
beloved or trage evend has besn
a pecenl thing ds fecent a5 the

eghieenih cEtihEry . The



neoclasmcal posts brought a
senye of cuder amd restrast ta the
geme. Elemes of thes pemod,
such as Thomas Grays “Elegy
Wit  m 3 Conndry
Chimehyard” Y92 focased an
themes of moerality, the Szetenp
panre  of 1, ed  the
cogresnnlatice of death in g moge
restrained and fonmal style (doa,
V41 1) The Romantic ¢ oy
& shift in the tooe and subjed
mesier of elezics. Poeny like
William Wordswerth,  Samme]
Taylor Coleridge, amd Pery
of persceal lows, nature, and the
subbme 1o ther elepmac warks.
Shalbeys pastaral elegy
“Adepais™ (ATY), writen m
ey of Tobn Feats, sedlects
o Easty' life and death with the
imapery of flowers, trees, mod
rvees  qymbelizing the poetlh
creatrt apint sod s nbimedy
death

The Viclcran posts who wrots
hegees were nsually melzchohe
and aftess expressed a sense of
lesx and sorpow. A ellechon of
e Vieterian erz's cubturs! snd

soepal ralues was Alfred Lond
Tenmpens  fe o Memorrow
AHE v ghech maums the
lems of his freend amd wresties
with hus cwn maality sl by
extensiom thal of the men faps
During the Victorisn perind
dezth Waa 0 COMEH CCTHIR0NE,
enid peophe's attindey towands it
wnre changing (MNies, *- 1+ 1}
The poesa effectively caphores
the changmgz aftrhude towards
dearh and the pewer of faith and
spertualiy as a means of coping
with less.  Teomsees Je
Mdemoriom 15 an  exeomlay
Victonan elegy, caphurmp the
pan af loss and the power of
futh m 2 popnant  and
et En e manmes

51 Temeds of Modern Elegy

Departed from the traddional
pamventons of the elegy, modem
end coteonporary poet: b
expanded the subrect matter and
formn, explocing theses soch as
Wi, docial  isfostice,  and
pemaonal prief. The ¥ -dh-zentnry
s gesgEence i the pogularity



af the genre, as wiiters beges ko
CXPRITE DEW WYL OF SRpITRIng
gmel and Iows, Sacks (19°7)
betievs  dhet  “Apad  from
developments vathen the history
af This cestury's poetry-amoch of
it mekad bWy o3 costmusnp
subverzioe of traditisnal poetic
2oal: and masns-raceed eitndes
irsard depth have made o
increszinghy difficult fo write 8
comvertional elegy™ 149}

Seveml notable modem elegies
bave been publiched over fhe
vears. 'In Memary of WE
Tealt" ty WH Auden was
publzhed o 14, eerving & 3
movisg Gibote 1 the rencwmed
post. Anorher signifiest modem
elepy i3 "The Wikmp' hy
Theodore Boettbe, nhdsh wms
publihed in Y187 Baober
Lowells "For the Union Dead”
publeshed in 1%, 45 ale @
natahle emample that mauns the
less of the Umion's weals Edna
St Vincent Millae's "Duge
Wethout Mnssc" publisked m
1997, beautifully capures the
esgerce of elepiac lmentabon.
These elegies demonstzate the

T

enduning power of the geere and
senvs a5 bching,. memonaly (o
iedidemals and expeniences

Andens’s “In Memory of WH
Yeatz" by zimnds = 2
teguesentainie  of the eodem
elezy o sany wayn The soean s
fot oely 8 teikote b Yeshs as g
poet but alwo serves ap a social
cammentary on the stafe of the
woild duneg the time. Awden
ses the elegiac form 1= 2 unigoe
iy, blendmg taditional meter
with modere. symian o creale &
sense of  disonenbalsm and
uncertity, The poet deas upon
traditsomal elepiac themes, wxch
s pref and bose, fo empeess hs
emateeny.  Hewever, he sl
enrporetes  moderr  alpmety
o hi elegy,  eeloding
referonces  to comfemporey
events and lnpguage such as
when he refers the roe of fascism
i Europe dunmg the 575
which adds @ sense of wpency to
hs moamme, Furthermoes, the
stnuchee of the posm sself 15
Fragmented, eflacting the yirrmg
and icomplete ahme of death in
e moders  woeld  Asden

L



moums not anly Yeats bt also
the state of tumanity aad the loss
af tradional beliefs aml vahies
(Maz, 149%)

Tie  depamure Hom  the
traditiceal form of the elegy
oty fromm the very form of the
poeen. In e of stroctce snd
lovomt  costemporary elegie
frequently break awzy from the
tradsional - strocmure,  =Ing A
vanety of foms soch & free
verse, fregmented lanpuage, and
onccmvestiosal  layouk.  One
exampiz of a4 Too-taditional
ebegy 1z Sharon s’ poem “The
Death of Manba Megres™ The
posm B not & meencrial S
Masthvn Menmoe. buf rather an
elegry for the peat’s own youth
and Ewocence The potn 2
writen i free verse end does mot
adbere o mmy  mcognishle
sociwal  form Ohds  oaes
persoeal anepdates and  vend
images to dlustrate the mnpact of
Mdacsiyn Meooroe's death oo ber
v lee

“Tee  asbplmmse  men
1ewched her ol

Tk

body, lfled 8, bemy as

Hoa,
cario the stretcher, tned fo
cloza the

mionoth, closed e eyes, e
the

anne |o the o= moyed a
censht

soraned of Baw, s i il
maAtieed,

s the shape of her
beeasty, flatened by

camned he, moaf d wees
e,
domm the steps” (O0ds, €45

In termes of subject matter of the
modern elegy, ons doss ool find
the exchne fonz o a personal
[oms. Instead the comemporsy
modern elegies speak 1o broades
eccial and politicsl ismses  usch
aroowa, clisote cheess  and
pretesr iegquality.

Some conbempomary posty have
experemesied wvth bvbnd forme
that combing elegy with other
genres, such ax the sany of the
bmc, The can resulf i mone
dmams anl mslfaceted elepes
thal aflow the post io move



boyead fredibonal  gnef and
explare ot emobtan:  and
peaspechies. Clanha Rankine's
“Crhzen. An Amenican Lymic” s
an example of 3 peosspoetry
byimd elsgy. The peemn =
strocuped & & senes of vignetes
that exploge the experiancss Bnd
egnotings of African Americtee
in comempomary Sumenca.
Bankire vys 8 mix of personsl
anecdotes, kavioncal conbest, and
culiral cobcam it mEsE 0
prwerful and moving elegy that
dots et comform o ommy
tradshoeal stockare ar sivle bl
shl maAnges to coamminscals
desp feelings of both Jos and
bape The legage blocks m
“Cifien which ars primad
roctibingsr, are sepvinisnent of the
proze goen boeowed foem the
Frwch Gymbolist  [Gerhand,
Tl"ﬁ:f"l]_

Hemever, there = another
potertal soupcs for these entnes:
pan-literary fexts such as police
legs, pournal enlbress, oo canfess
boads coversd 0 anomyEGE
oole cends @ new fwm ofien
foomd e studenl umioss

Fankme's prose often resembles
pe e epresentetion, which
pefers o the acl of defendmg
preself moa oo of Ll

"The woeld i3 wreag. Voo can't
put the past behied vom It's
buriad in yoex 'y themed your
Hieah isen dte cwn cupboard. Mot
everything remesghered ix wseful
Tt 1t alk comes from the workd fo
be stored m you Whe did what
to whom oo whach day? Whe
sme that She saad what! What
ticd he yust da’” Dod she really pust
sy that? He said what? What did
ghe da7 Dhd T heas svbat T thank T
heasd? Didl that just coene cut of
my mouth, e ssooth  go
moith? Do you remesnher when
you eiphed ™

Rarkie, ¥1)

The use of prose allows the poet
to use prancucs and Sagmented
etatermenls reflects the Bacrored
fatwe  of omemory  and
pemepon. It comens  the
betweor  mdividuale and  the
podtant potedtial foe
mimnderstendieg o

1L



musccmemmcion. The mention
af mghisg hunts 2t the weght of
fhese memonss  and  the
emoticeal umpact they have on
individuals

Tha modeen  elepy  oflen
chalferzon traditiceal foomm of

. s L

drieme voicey and perapoctis.
ey confemporary.  elegies
meosparte vowes of the dend
themseles ar conmder fhe
mpact of loss on commminties
rather thun just individsils. The
moderm  elegy has o berome
inctezangly collaborative, waih
posts affen collaberating with
vimpal mists moeeises  =nd
other  mestive o peodoce
mulrimedia woeks that engame
with theses of loss e
remembienoe [Gerhardt, Tehe,

™™ '|':|

The voice m medem elegy
poes is beth 4 reflactice of the
post's own perspective ad @
meais of comsiructies 3 nasratne
arouid the loss thal the poem
seky bo motee My modem
slepiee ame haphly persomsl &

nature, 2ed affen 1ake the form of
n chrect adiress to the deceased
This can be seei o poems [the
Mary Cfiver's “When Desith
Cloonzs” 741 2) nbere the posl
peemms 1o be speaking duectly o
desch iteedf "When &'s over, 1
et 1o ey all emy b T wms 2
beida  pmyvied to amarerssal ™
[} Heere, the poet's woice it ooe
of defiance; ke refuzez to he
cownd - by death,  insiead
embracing lifs to the follest

Other moderm elegies are more
abstract i then nse of vooce, and
tendl 1o explaie the matuee of ks
and mouming m mofe general
terme. In these poeise, the voices
are often multiple they suy
emprep  the  perspectives  of
diffeqent cherasters or 1posiery
or ahift betwaen different tomes
and moods, In “Ekgy for @
Toung  Amencas Famob™
(T+1%) for exmmple, the poet
Beuce Weigl begmy by spesking
1o the vence af the dead soldier's
mother “1 have brought Iom
homse T Jay husn doan ™ {77+
Bt ax the poem propiesses
Wezgl shefle hefween mubiphe



VCe e perspeches,
represesiing the complex, muis-
laversd experiencs of mournng
fhai Eas  poem seeks RO
encapsulais

Oe comenom techmigue vesd m
maoders elesics @t allow the
vites to sift betwesn first nd
third person, often o coeabe a
semse af destance or detachenes
fron the mebyect of the poem In
..Ellzylll[1'..1.]ﬁ:‘.E,ﬂl:“‘*,I.u:ll=
post Aracelis Comay begms ty
addresang the decsased dinecthy:
“To o shall [ dedicats fhusT )
Ta the girl wha sang bevenss |
To her bptap & the white
candlee? But &z the poem
progrsssss, the veice beoome:
lemn  persopsl,  end o moge
omiversed: "8 g all our aongs e
elegues™(VTT)

This v of graltrple vowes and
pespectives & a hallmark of
madermn elegy. By allowing the
post to meve beyood  the
parcal, and to explose the
e sl and colbural contsses
of epommeT, i ensomages - a
mzhar, e cosaplex

understandimg of the nature of
loms. Thus can be seen m poems
ke “Bomg fior the Dead % 47
by Dhane di Prima. Here, (ke poet
usee 3 tampe of dfersnt soicee
and regsteis, mcloding thaas ol s
meEner, o wemor, Ewd &
godders. to meploge fhe waiversal
teemes of depth sed lozz The
moomers  voice  declarsx 1
scream weth rage and pain ¢ T ook
unhl my body sches | | mk
wiy."{ 1 + ) The pain of desth is
50 avernhelmmg that it becomes
o phyzical ache, and the
mowner’s wal echoss through
the text, gmimg voce o the
peafamd less felt n ke wake of
desth. The mienss emobons
caprsd nAtkan this ves reflsel
the deep-aestad homon goied ol
the oozt of the poesn. In cotrast
to the woice of the mournes
stands the vosoe of the wameor,
who confronts death head-en and
chailenses it This voice appean
i b thard stenma of the poem
when the amator shouts T nall
fight for the dead /' dmw baltle-
lmes ¢ plant smpen co the balls ™
M Prma, 77 Hee, the

HEL



wamier's vooce takes on a Hercely
profective qality, as of o say
fhat dealk wall noi have the final
say. This voioe 15 empovweng,
sepresecting the human isgralie
fc tebel agamst fal wheeh seeks
st tade froon ve, Througk the nza
of these poaltenls perpectives, &
Primny  ereates e alagy thet
transcends the persenal 2nd the
individual, mod speaks to the
experience of losy that 15 shared
bry 2l hurrans

Y1 Thesignificames of the
Elezv  in  Denise
Files's Writings

Densse Fibey i3 & Brrhsh
fememst and poet whose works
have pamsered crdical acclamm for
fheir wmique blend of miellecinel
apd  persanal  sensibelifies,
Amang her many contnbutions
fc the loeary wold = ber
sxpdoration of the elemy. & firm
af poelry fuar Lamenls the lose of
a towed pee. Tn this paper, 1 will
piovide 2 pompeehensive
amalysy of FRiley's scademic
writinge on the elegy, inchuding

Mtk

her views on whal e fono
represents and how # can be psed
b express gmef e mourmeg

Cae o the G2y themss 1= Baley's
wutk o2 the elepy B e
telehonskdp  betwess  legnsgs
pnd mowredne As she notes
“lesEnage strazgles o give shape
to gred {impersomal, 144} The
elegy 1 noe way m nksch bhis
stnzzgle can be expressed. Bilev
s parbiculardy inferested = how
language can ke wed fo
commemorale the deal bl also
how 1t can be nsed o express
goel asd lpds mo o8 way that
bioth pefsomsl ad wmvezal In
her poetry, she often empdoys 2
e and et eivlz thal mlects
both the pesn of lo:s and the
Erttismbeg b cagime f i wosde.

Riley's work oo fhe clegy bas
evolved cver bme, eflectmg
thangss w ber pemomal and
pobitical behefs Early m her
ceresf;, she Was  prmanly
imterested in the elagy 3= 3 medns
of memoralbrmg  milvnaduals
Hez 'Y0% pollectice, "Mfenoat
Elegras.” for example, 32 2 nbute



fo her father and othe close
fends who had recently died
The callechion 18 nolable far i
sz of Marxed theory 1o explore
grel and  lose Fer  Riley,
Marviam provoded 2 Famewod
foe umderztanding the socel
econees fhetors that contribnrte
io the experionce of loss sod
AHIITHAS.

Ribeys bock, Time Loved
Fithowt iz Flow [T+77) & @
portic medstaion oo goef, loss,
and tme wniten afler fhe desth
af her it see. Throughoo fhe
book, Rikey mapplea witk the
concept af elegy and what
meatie 10 oo wnd ferember
somecne. An S o Riley's
opttuen of the perposs of elemy
ghe prates: "Elepie: hive often
been writen 0 memerialse
peogle or events, and 1o help
beal Bt I den't wani w0 heal
Ard bow could a langzage that
memanalizss ever heal what ol
mezkmg” Far the love ot marks
s==mn oo o me 2 Bttenng the
I carrv. a wounded love; a love
tied o kass” () Hsre Biley
fejects the traditienal coscest of

T

elegies as @ means of heahing
mpaing that the pam af loss

ceemal he erased or heabed
thzcesgh languags

Baley iz a Grathand experiencad
with the diffieuity of speaking
ghout desth, She cpies “The
verh 'to die iz 2 kard thing 1o sy,
[ realize this pow™ {Times Lived,
'y Ry meflects on  the
defficnlty of spraking abogt death
md  the fmalty of oy
mckmwledging thal sometizes
words fall shod m e faee of
gref. Bat foc Ribey the purpose
of tetesinbenng = multifeed. Tt
& mpoenbie bo rememhber anew
-edch act of rememberme = gl
an aet of fapely mecemsous
tecpaeingckicn” {Tiwma Lhad, 1T)
ghs thinks Filey reflects on the
compienty  of  remembering,
mckrowledping  that  memones
ore oot fixed bt meiher ane
constantly bemg  reconsénaced
and resnberpaeted over e
Biley han ales explored the
ricnificance of the elegy s her
bock, The Words of Sehues
[Teor], where she nrgoes that the



ehegy &4 ool must a fonm of
mourmng postry, bl ooalsa a
wary of explormg the self The
glegy = 2 means of expuesmng
abe] plering the paipls selves
that make up our idenbdy. e ber
vien, pmafl 4 ool ol m
esnctineal response 13 oas but &
also & way of coming o teem
with the many different azpech
of omrashies {1VT)

Ooe of the most sipmbcant
coetnibmutins of Fileyr's academc
wrtings oo fhe eegy 1= he vew
fhat the fmm 1= ol lumted fo
miouing fhe death of loved dmes
buf ces aben be peed to moum
social = podtieal mves Rilay
argue: thaet he deary e
exprase the aeewe of an e
panzing o & woeld disappesing
withms = shways  oeeding o
sipnafy the deats of fuman
bemgs” [iksd "8) Ths view
challerges  fhe  fraditional
undersizeding of fhe elepy as a
permal loss and hgkhights 5

potental 35 & means af polshesl

Raley abso explore e wavs i
whuch the elegy can be wmed fo
challenge  domnanl  power
struchaes. In her essay, “Am |
That MameT {904 e
diszisses how eleges writtes by
ot tiake n3e of the fom o
cheflenpe patreanchal  sotseny's
lemited undemtandimng of feenals
identity,. She mrmoes that, by
emploving the elepy, women
viters are able i depict the
wena m which mociety constructs
women's  identihes,  thereby
“chalisngmg the mmchons that
have teen emposed upon
[women's] G=mg e patnarchal
cultize” {41} Through e
mnahysis of these female slemac
veorks, Paley sheds leghl oa o
e edepy 18 8 pobentiolly
tramefhrmative foom il oo e
wed fo challenps  cppreasive
soegatal modma,

[t 5 cucial to note that, for
Riley, elegy 15 not pzt 2 form of
poetry; if 25 2wy of lnng. Her
wrrthangs inghbight how mourmmg
& an pogeng process and how
the elegy can be ited fo cavezalbe
the coeplexitses and Gffodhes

L



af gref, “Umefing [ric], ooe mt
learn, ® not somethmg. fhet
[mshes”  she wides m
dmpersonal Pargion. (M1 Hos
mirl & tack that iz locked away m
prvae. nor ncoanpleted decpit
the bl of
appearances (fad). Rileys work
of the elegy thes bishlishie the
ways in which meumens i en
ofnpoimg  affectiie - procesa, ome
that can he both panful and
transfommsatnie

“4 Part Song" a5 a Moderm
Ebkegy

Diemes B‘.ll.r_l"'s poetry  has
uresitgated fhe fme ‘befveen
“expressive” and “experimental”
and  poblishing  moce  then
values of poems. Her elegac
poty, however, foeefronss the
iemice by exploring the oft lefi
by the lcas of her sce Males
oines that “Riley's prief essay o
the product of penenc frichcss
that "ot acrom Hoe homndames of

art forms” { 7V} Baley's genre-
defjing  warks  theefone
eeepnphfy  the  difficolty  of
of desth through woeds.

Riley's poem ‘A Pard Song' is 2
Pu'.rzr_'l xagle of 2 modem
elegy - one thal capiures the
essence of the pesre, whale alio
pushing s boundaries to explors
new chiwnssons of priel and the
hursan experience.

At its come, “A Part Sems” iz 3
meditasion on the fimzile nanre
of life and the bonds that tie ns
together  The speaker of the
poem &5 meaming the dealk of
her san, who passed away o a
YOUHMLE e Thep:mnurlﬂm
s the first person, whach gves it
i seee  of  ycreoeduey  and
wtissacy, allowing the cesders to
feel the spesier’s pain and prief
g i it wepe their omn. The wae of
the grezent tenze alze sdds to the
senm of imesediacy, 83 if the
epeaker 12 speakng fo o = real-
teme, thartes her thouphts and
ematoms o ey oo

L



What's interesting about ‘A Pard
Soeg 15 bow it appsoaches the
thems af loss  Rather than
dwelling salely on the speaker’s
pat, the poem explores fhe
delicars talince betwesn 1ife and
deatk the weay that Inisom betess
are  intercossected, ed how
bumens sre gohject o the eame
end The first stanzs of the poem
apeals o thas iden:

“You prmciple of 3oz, whet &
v L o
Perdoing up under asy shasmcoddic
Light

To &l out yoor shadcwed

warhlangy?
Mince chphf pellar And cheek
down

Vors faremess. Slio & a whippy

wire
Shall be. vour hope, and
ultraflexsble” (A Part Song”, |,

1.5]

The imape of mesting sgain after
death 4 A cotengn oBe i
elegien. bt the way that Riley
descnber b Bere 13 weigue.
Ratheer than focusme on remeting
with 3 specific indnadml, fhe
poem nuzzests tat we wall all be

peamited i death, our ndpadual
selves fldeg wp ta become purt
iof & larger whele Thes ides 15
pemfonced m the second slanza,
which describes the speaker's
daughter a:  “ooe  amompst
comnpction fo all of lesmesity
[Gerhardt, TV,

The theme of comnechon 15
fursher developed m the third and
fourth stanzzs, wiich focus oo
the speakers: pemonss of her
son and the mmpact that ks death
has had on her Tee langmge in
thesr  slanmie = parbenloly
pognad,  with e speakes
descritng her sos's presenss a5
a remsune i lamesting the Bt
that “Yiow lacked zoile LAnd wene
natnrnl” (Pt Soms, il YTV
These lines speak to the power of
human - coonections and  the
devestahon that can cooer when
they are brcken

I Ribey's “Part Song” the
comventvo of B2 medem sagy
ere etadeat m varioes ways, Do
cofvedtoon of the medem slepy



apparesdt in “Parl Bang " 2 the use
af a first-person powt of vew
Ridsy's vse of “T" m the poem
tu'mgm_r'm.ﬁlm:‘
i the mpedker’s faclings of lost
acd pan. By mmg the firel
pareca, the posen segphesizes thi
the  spesirers  efnotioem  Be
pereczal mnd roal, and alloves the
render o connact more deephy
with thoae smetione. Hiloy is a
renpwned for her emplovment
the first person 17 through a
senes af ingospectve reflectices
that deive degp mmie her payche
(Gerhardt, 7 ') The use af the
promoun 15 mgnficant m ber
poem s if exables her o presest
he emobons m a2 raw End
vulnerabie frorm that cotneets by
with ber rendes o B pmotsons]
fevel

1 “Paet song”, Ruber wilizes the
fist poeca T propoim 9
comvey ber fzelmps of repcton,
less, wwl despaw The poems
opsmg, lines. set the tooe for the
pors  eiplorehion of  fhess
fhemss "Ceome hesme [ otell
melotres — gt Prayse dead &

T

gll, b now b5 well beyvendid
jeke® fvn, =4-% ] The repetition
of the T" poomm eopaazes
the  sense of  isolatiom  and
lemelmess thal the speaker fele
The posm's opemng lines place
the speaker m 4 smie of
desclaticn, uadericored by the
wee of “nobody cees” whick
hughlizhs the emptmess of the
speaker's wold

The use of fint person 1z “Part
Somg” alse allws Riley fo
ponvey & sense ol  her
vidmerainisty  amd  emotional
openiiess. The st peczon T
plofolis  caries A personal
quality that suggeste authenticty
and hosiesty. By usng the T
pronous, Biley offers hee roadess
& mhimees intn ber woeld and hee
inmermost thoushds. For example,
she nriees,  Here [ 507 poleased,
stenned ey vomr vapsshing ™ (74
Part Song®, w17V that
CHTYEYS A 36U oF emoficual
paralysis- thet  the speaker
expenences. The e of 17
pranotn here gives the reader an
immight mic the speaker’s
erstoernad gtate which reflects 2

Tl



seoee of emobonel overiaad Thad
is dxfficulty to ariculate

Bifey's wse of the Gt person
picasin T = her peem 'Pan
Spga”  ofexles @ imbimeafe
pelaticaship bataeen the poet nd
thy mendes. Tha oee of tha
promomn alleas the feades o
euber the inner wocld of the poe
and shore her expensnces o
emotions. The mepeition of the
"' momnm emphasizes  fhe
speakers sense of solaton and
e, highlightiog the themes
af tke poem. However, 1ke poem
alsh ponvevs § messape af hops
throuph aceplance, 4= seem m
the cloasng fines. Croepall Bibas'z
aze of the "I" pronous s 2 ool
elepprr @ the  poem'
exploration of profosnd bumen

EEOOTIOER

Arther elemest of the molem
eiegy 13 1B poems foons on
themes af sepasaion, loeelmess,
acd duislocation. The speaker m
“Part  Bomp”  exguessss  (he
pindiasd senes of dmcoesechon,
characisrizing ber child's desth
a8 the camme of ey diolation wed

destamce from ofkers. The sdea of
sepamtion i3 also conveyed m the
repetriion of the phrass af woeds
el demole sepamatcn which
emphiazizes the sense of Jose that

permeates the posm
Morerver,  Rileys  poem
explogey  the  feebingz  of

seporatin,  lenelisess,  and
dslocabion in a ymically nch and
emzteonally evocaine  mannes,
which & a hallmak tenet of the
medern elegy, Though the ese
of wvead smagery, misscal
language, and 2 senatice sar fox
the muwness of the huson
expemence, Rilsy conveys the
apony of being seveced from the
grve Lify meanse end purpose;
pueeples  of the agosw ghe
expresoied are found i the limes
“The agamy of workds sevensd
ond set adnft' {70, "Tom from
the embrace of fmmismr faces,
tom from the warmsts of hoeoe,
“Achicg with the ache of kost
canmechions, yemmang for whal
pocs was'' = “In this uedamhe
land, 1 wamder, sexcheg for
resrnEets of oty sdestity ™t 1),



The porm begins with 2 senes af
mages of delocation, a5 the
speaker describes & workd fhat
feels ood of joard and alisnatmg.
It the tine "Bot ehl] ois vowss
sound as f we're dwellmg
ondesproed ) my, L1TLATY)
Riley emgpests o mopue of
iaplation and deseossiection, an if’
the spester and othem &
aeparsted froe the world shove.
The snse of molabon wnd
distarce mggest a desire o be
copmected to somethang . tangahle
aed eal Thess mmpes am
reredoeesd by the repetibon of the
wond “mot” m fhe first foo bnes,
winch creates 3 sense of negation
and] sbesnce

Ag the poem nafelds, the resder
finds oot Raley's stugsle with
bher  foplings of loas  mod
separmhom W maght be tmpped
eternally  Oblvices to each
other” (lines 'TV-174) “Such
reliabdy kand asel eayy compas’
(hme VL) {“A Pat Somg”, o,
Yirsy  whmch  suggssts
vearmng for a senoe of coatmigy

T

Despite tese longmps, heweve,
the spealosr 15 acutely aware of
the distance (hat separsies her
fom these soarces af comdord
and meairs She ominpares he
deceased son fo Chpheus who
"Ag jou peachze youd charm B
the underoorid. Airly flating
with Persephesa ™ (vid, *4.¥7)
Throuphest the poem, Bilay uses
thee mcrtif of snEing end mesic to
emphasize Orphers ™ sense of
olienntion. Crpleus i3 3 mopes,
and hes mumic s & mekapbor for
h= lenging fo be reunsted woth
his wafe Howewer, Eas musac
&l om deaf ears, and he remams
alone and dsolated RBaley's yes of
the Orpheus mylk i “A part
seng” shals the hahd on the naays
e widch owr effarts o enfieee
meesing and ceder oo the werld
can pltimiely bead fo o seme of
elienation amd Joan Theowszh hes
hmntne and brcal  leszosze,
Biley copheres the deep semee of
lcmzing wml ernpiimess that cften

Drpheo o 8 goct aré rrocar op Lemb
mythoiasy whe FMmO rEnss HE Wi
Bt e Madis By (hdiraig Pl asd
Fenapkore with =x| @ forire Dctoram o
ey Terem, 111



Acoompaues  our aﬂzq:u [ 5]
make sense of & workd thal B
nltzmatel; bevond our cantrol

Ridey leaves 15 with a sense of
profousd embevalzace ghoot the
themes of segamtion. leeelnes
aed  dislocstion  the o
throvphost “A Fant Seeg”. On
the coe hand, thern i 2 deep
sacney anid sense of loss fhd
pomeates the work, a3 the
speaker Jongs for a sense of
comtimaty and oanschon tha

sesmn wcreasangly elusive i the
modem world On the  olbes

b herwever, there © dlso a
seoge af e and wesde al the
ety sl complemity of tha
frapmemied = discoesected
world, and secogestion of the
ways i which cur experietiesy of
taclation and distocation  cen
ultimaéely Jead us 1o @ desper
smst of conneclice  and
meaning: O Lot me be, cay mother
! In no mnquiet grave ! My boes-
dust 15 fuct coral | Under the
fretful wave” {1Y207) These
lizes hiphleght the expenience of
tsclation,  dislocabion, and
lengmp B cvemechon.  The

T

spedker  acknowledges the
phsence and subnce of the dead,
expiessss festrabion and & deare
for them b refum, and expiares
the polenial comssquences of
wolatice. Howsver, Sooagh fhic
expleeation and
ackromipdoeent  the  poam
myzzeaty that these siperienpes
cae himaatedy lead bo ‘a2 desper
senge  of commection  and

meaning.

Theough w3 vd  amapery,
mumical language, and nuanced
depiction. of  fhe  huoun
sxparence, the poss comeye
the profmmd pais and beauty of
being seversd Fom the people
placse and waditices thet poe
Lif snpaniee and purpase. At the
game  tens o however, i alwe
mpzaesty thot these siperiences
can altenabehy lead na to 2 deeper
sense  of . commechonm  and
belongmg, and that ther (s a
certain power and beaoty m the
polthade and 1solation thal come
from bemp disconnecied from
the farmbine.



Tee we of symbohsm and
metaphar hes shways been part of
the elepiac witmes, howsier
moderm elemst bend B0 e
anceiiebice] sef af symbed: =
mietephars 4o besome an cemmon
comveetion of the modem elegy,
Ie “A Part Scsz” the apeaber
eeloye the Enare of “a child
canmitalized by his veam™ fo
muegeat the trensience of tmmen
Life; mnd the wlen that the self
fodds op and becomes part of a
larger whole as the body praes
awmy, The metnphor of bomens
sxmlence &5 shorl and anmeoce
15 found adl over the poem. Lsing
the image of a “dust-booe” a5 4
“fami coral Undes fetfel wee'
(1NN, The metipher of 8
bomen  body cremation  snd
throwing =i the peean 5 adl
abowt how the ymars cam be
acattered md  redoeed  ingo
ohlivien The = “pencanty thet
slap, slap, over the sed” {¥79) i
aksa n metaphor of the ansence
of life and the pasage of time

Rideys nerk i als
characierized by & preoccupation
walh theme: such as mortalsy,

T

idsenitrty, and memory. In “A Part
Semg," Reley employs powerful
wymbohsm  and  metaphar io
exploss the  colhfaceted
ielehionikip betwest 1he speakes
and the weeld wround her 0
cpens wilh & evoeate maps of
picadas, tmditionslly assoccated
with the arrival of spring end the
repewal of bifie and # 1 portraved
Ba simging i the dead of winter,
tme of dommancy and decay
This justapesition wuggests that
the speaker 15 strugghing with the
relationship between hife and
dezth, reneval and decay, It also
sefs fbe tone for the rest of the

poent,

The uze of metaphor in ke posts
L5 etaeine, 2 the poet emsloys
vasous  fipeative | lesensse
devices {0 depict grief. loss, and
e emchonal ek of
memmanp. Foo ipsimnce, in the
first staszn, the poet desenbes the
prnciphe of the song a5 a shm
as 2 whigpy ware” o comvey the
fraglity znd vulnerable patae of
moizical siring windh eould essly
beeak or snap, Simikacly, e coe
of “flaschis’s diop eamemps” ic 2



metephar for the delscate pahae
af hif=

Symbolisn has  been  nsed
heavily by writers of the elegy
poemy. B “A Pari Song” tha
poet oze: (hese lines tefir o the
g and prievise process of
the meurner who 1 fying on
differest stvles of  moonune
attiee. Iz the lines-

A wardeche papes, a oourmer
friga

Her seveal stvles of heabng.
i

Won'd rather not, wed you mus

%ﬂl:i.ﬂ'_'l!,' areued  on  beamng
shaw,

A woft blask pown with pearl
cogmage

Wee't arm@pe vouwr amazhed
memage, (i 1%:21)

The wandehe mepresctoly the
vancas sages of gnef and the
mlwnu's.iim'q:th:-u-?u:mcz
differesd expressions af sadness.
T.i::md'l.'hlal:':EU'nuwﬁ:Fm]
COEEgE syethizes the
tradshesal movrmeg st s
the idea that it faewor filly
afevize the paun of the

motrner's hroken home or b
The chesrful show emplees: the
performance that is expecled of
te moumer 1o play a specfic
greving ole while the meshon
of howlmg-guise sugpess &
senep of aplfcopscsonmen: ool
the aeed for aocial comforemity
durier this time of enouming
Chregall, this sxcerpt partrays the
complemfy of prief end the
defferent ways people cope wiih
loas, .

Forthemore, modem  elepes
offen address broad calbesal and
gocial themes, [n A Part Soap ™
e poen moves beyood the
gpecific coeusensces of the
epedaker’s permonal locs 1o addrezs
uesversal thesnes of eaomality and
comecton. The becad culbemal
end acociel themss in Dense
Riley's peem “A- Pard Somg™
ichede themes of boss and grief,
the: compleaties of motherhood,
tie passage of time, the longing
far comnechan and
pommurazabion wigh the
decesced and the semch foe
meacnng m death These themes
sre reflsetad in the quoted liees



from the poem For example
when the poet sz “What o fhe
First chuty of 2 modher bo £ clubd?/
At lmast o kesp the wretched
thing alive” ("4 Farl Song”
Lhetiy  che  ewploas  the
commplexitiza and challenges of
motherhond. Abo the  Dnes
“Ench chitd pers cannihatied by
itz years. | B was n man who
died. =d in bim died ¢ The large-
eved boy, then the teen peacock”
(L. Y07V reflocty o the passage
of teme md bow  mdividass
change and evobe a5 they prow
alder

The hmes T can’t @l sold an
relncaEatmE yod  As fhosa
bloody "pestle showers of rain” |
Crr i “fislds of nipesing. praim'™
(Eineg ~%.4%} raflect & dkepticism
frwends comventional ideas of
deatt and the afterlife, instend
ahe i3 lonzing for & more tanzible
presence of  the  deceased
Whereas m the bmes ~The favs
in sumcede are cleas ¢ Agart from
causmg hather | Ta these alne
who bald ue dear [ W could
miss ane awlher™ (hmes YFL
VO e fmiges goestings b

T

the consequences and pofemhal
lomg-lastieg effects of uecde on
both the deceasad and then loved

Ope of the conbral thesses of
udern glegy s momishty. Poetz
i this menre nften papple with
the fact that deatk i3 e inevitable
part of Ife. They explore the idea
that erihmp thal et s
inpermanent and that sach ooe
will evenbmlly come ko 2o end
(Sacks, ¥+ T}, Thas therne 15 often
explosed m eleges thal mewm
the loss of someene close o the
poel, ol 1 can ales be presenl in
poens thal refledd o the Larges
exiztentinl question: of hide aad
dezth In Biley's “A Pact Secs ™
the theme of moamafity e
prevabent  thioughout - Bale's
poem. It explores the vmriooe
aipects of death, snchding the
pazang of boved ooes, the firar of
lowing & child, amd  the
ierigbilty  of owr  own

mortalsty, The poem also lonckes
oo the coocepl of rewrechon

and e afterhife  queshesmg
What o1 means fa buly be sline or

deed. The bnes “Each chdd pets

ran



cannrhaleeed by s yean” and
“The large-cyed boy, them fhe
teen peacodk / Tn the unremarked
sk g hemnp alive” v 170
) emphasiis the ddea that §ifs =
eoestantly endenp snd beginneng
ampie & cyeles. The posm also
touches on the pair of Zeed =nd
lnes_ showing bow & can hann 1z
even fter cur loved opes bave
pamed on.

Conclusion

Tiroughout history, the genre of
shepy has experizesd evoluten
and afspiaton = posts from
differest erm Bave feisterpeeted
it The elepy hea boen @ mesn
fior empraazing personal esntods,
comfemplnting  mortality,  mnd
honoring mdivedoaly or oetical
and kastoncal pvests, Cher fime,
the strocture and form of elegies

heve  undergome  ssmmficast
changes. In contemparary posty,
experimeniabon  has lad ko
amesatne approsches that break
away foom the tatibonal thres-

pat stroctuce, exploaeg  fee
vers, fragmentsd languape d

upcamvenbona]  fayout  Thos
HTﬁﬂIFfiqﬂl'-'HbElllﬁf,]n'ﬂll'ﬂ'

the easence of elagy remaing
conytant - 5t ix @ poetic form that
provides 3 voice to gref nze
and the hwman expenence of

gznificest comiributions o the
Helds of postry and litersry
eeodies: b hms writen
fusmeruy vodmmes af postor
Aapde from her poetic endeavon,
Riley has  alio  published
infinentinl nooaks of phibosophy,
delving info fopics such as
langmage, femimst theory, and
identity. He wrtmgs,
paticularty oo the peme of
elegy, have gamersd cneal
acclaim and bave had a lastmyg
il o the mderstending of



postry and moomang  Denise
Rdey contmmes o mypee and
engage teaders walk hes thoighi-
Har waitises an the el=gy povule
2 ongee il osighifal
pespective ca it foen s
potential for political, smeotionsl
and pocietal comimentary. Bibas's
work emphazizes how elegim
can challapge seevmilme power
structupes,  arficolate the
complexities of  prief, - and
nitimaiely offer 3 way w0 cope
wrih loss. Her contnirotions bave
made a Lsting wopad oo fhe
field of posty and btemry
shinfss ennchieg the
undessanding of elegies

Tuaspdte ite permonal somted snd
intimate subject sxtter, *A Pan
Soxg" resonaies of 8 TOIversl
level, capbanmg the expensoce of
lees thet many  mdividoals
sncounter at some poimt 1 thew
Ines  The poms  elepac
quaitess aie mosd eident o s
muscal langnags, emploving the
refrae “Whene 5 ghe penal pa
ke (ke mecrnfil codenees
typically fumd in traditional

Tk

elegies, Shlbid use of mefaphors
md mmagery, swkh a the
metaphorical ‘city of the dend®
and lf= lingemng fragrance of the
fascd s Solbme fiirther snhnes
the poems elepia bane

The form of "A Part Bomp”
charmcterized by it stroctored
e and mefram, caphees the
fenawm hetween order and chaos
often found m elegiac verse Bt
poovides & semse of symenetry
and stz m e aftermeth of
liwss, et the poer's stibzaton of
repetition amd  varmban  also
egnifie: the fagly of hustn
enistsnce and our sssoepribibly
o focees beyond our eoatrol.

Finally, "A Part Song" can he
soen B3 0 modern elegy throush
i deparmre from cosventional
relipomy  mofifi.  Insiead, o
focases on the framient et of
the material world, depected
througgh the fadies seent of the
Ensnd's clothes. By cestermg oo
the averyday, the posin seades 4
widet awbencs and gesoeales
with teadese segandless of thes



svccalive  mmegsry,  mmmcal
lguags,  amd  clegantly
structured foom, *A Part Song
comenemarates the foss of a dear
son and epedls o the miverssl
experience of grief It serves o 3
remmder of lifie's fmilee whdile
affirming the esduring power of
friendebip ead the memories of
those wn hizve boved.
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